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C. Start with the key marked X on each keyboard below, and move your finger along the following
. path of half and whole steps. Then mark the key where you end with an asterisk (*).

(1) UpW —down H — down W — down W —up H

ANRNENEES

(2) UpW —upW —up W — down H

. I1. Staff notation

A. Write letter names and octave designations for the pitches written in the treble and bass clefs below.

(1) Treble clef:

ho o
A _fo — = he
= o ;
[fan} 8] O I T
\!JU # LS ] PI;)G
T © f—
o
(2) Bass clef:
| o fo o o
0} |
7" %O Po ! ©
E’ o (LS ]
[e] d ﬁe
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Beat, Meter, and Rhythm:
Stmple Meters

Basic Elements

I. Meter signatures

A. For each of the melodies below, provide the correct meter signature. Next to the signature, write in
the meter type (e.g., simple triple). For now, disregard pitch elements and focus only on the rhythm
and meter.

(1) Johann Sebastian Bach, Brandenburg Concerto No. 4, first movement (flute 1), mm. 1-11
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Meter: Meter type:

(2) Wolfgang Amadeus Mozart, “Voi, che sapete,” from The Marriage of Figaro, mm. 9-12  2.84 ()
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l Meter: Meter type:
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(3) Archangelo Corelli, Preludio, from Trio Sonata in D minor, Op. 4, No.

mm. 1-6 (violins)

8, for two violins and continuo,
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Meter: Meter type
(4) Stephen Foster, “Jeanie with the Light Brown Hair,” mm. 1-2
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P~ L S — 1 — i 1
=S ———————
.
I dream of Jean -ie with the light brown_ hair
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Meter:

Meter type:

B. Using the information given, complete the chart below:.

METER TYPE METER BEAT UNIT BEAT DIVISION FULL BAR DURATION
Simple duple 5 J J J o
Simple duple JJ
Simple triple 8
Simple triple o-
Simple quadruple d ol
Simple quadruple i
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Writing Exercises

I. Incomplete measures (brain teaser)

A. Complete the rhythms below by adding one note value that completes any measure with too few
beats (judging from the meter signature). After finishing this exercise, perform each rhythm while
conducting the meter. (For now, don’t worry about beaming.)
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B. Complete the rhythms below by adding rests to complete any measure with too few beats.
Then perform each rhythm while conducting the meter.

wgh DD ST j |
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II. Key signatures

A. Warm-up: On a piece of staff paper, practice writing the seven sharps and seven flats in order
until you can write the whole sequence in both clefs quickly and easily. As you write each sharp or flat,
say the name of the major key that goes with that signature.

B. On the blank staves below, write the correct key signature for each major key indicated. (Be sure
that the sharps and flats appear in the correct order and octave.)

o) O
) &3° I Y pr 4
G s > &
3 3
A Major B” Major D Major F4 Major
f) f
° P’ A P’
hll F 4N hdl D F 4N
V4 [fan) 4 [ fan)
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III. Scale degrees

. A. Given the scale degree notated below, write the rest of the scale to which it belongs. Begin by writ-
ing whole notes on the lines and spaces above and below the given pitch, then fill in the necessary acci-
dentals (either by the whole- and half-step method or by knowing the key signatures). Do not change

the given pitch.
_9 0 0
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B. For each key listed below, write the pitch-class name of the scale degree requested.

Eb Major: 6

B Major:  supertonic

Ff Major: dominant

' . E Major: 3
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B> Major:  subdominant

D Major:  leading tone

F Major: 4

L

B Major:

IV. At your instrument

A. Play (sing) a chromatic scale starting with the lowest pitch of your instrument and endin
the highest pitch you can play.

B. Play (or sing on letter names) a major scale starting on these pitches: B, G, Bh, E,

Writing Exercises

I. Writing melodies from scale degrees

Each of the sequences of scale degrees or solfége syllables below presents a well-known melody.
(Solfége is notated with abbreviations: d = do, 7 = re, m = mi, 3d so on.) An underlined symbol shows
a pitch below the tonic. On the staff, in the key requested, yffite out the melody (and correct key signa-
ture). (For now, rhythm is optional.) If you know the napfe of the tune, write it in the blank provided
(optional). In each sequence, identify one of the follo ng designs, based on the position of the major
pentachord and its surrounding pitches: P (pentagford), P+ (a pentachord with an extra pitch above
or below, or both), PT (a pentachord beneath a rachord), or TP (a tetrachord beneath a pentachord).

A T-T-2-7-1-2-3-3-4-%5_7-5_1-9_1
d-d-r-t-d-r-m-m-fffm-r-d- r-d-t -d
f)
"4 v 4
7 y 4
s} /
e
A Major
Circle one: P PT TP Name of melody:
B.3-2-1/5-5-1-5-2-4-3-5_4_4_3
m- -m-r-d-s-f -f-m-s-f-f-m
O 4
ll [V 4
74
V 4
Eb Major
Circleone: P P+ PT TP Name of melody:
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